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HISTORY OF GLOUCESTER GATE

Sir John Nash was commissioned by George IV to redevelop much of the architecture from Park Cresent up to Primrose Hill, defining the aesthetic
for much of London as we know it today. Stucco render, colonnades and grandeur in the neo-classical style reflect a growing aesthetic confidence
synonymous with the Regency period; starting to re-imagine some of the classical principles set so firmly by the forebears; the likes of Palladio, and

then Robert Adam

These grand houses were built speculatively, for a wealthy elite, so in essence were equivalent of the big London developments of today

NASH INTERIORS

Whilst Nash was known for re imagining the classical style, with some hugely opulent and extravagant examples; notably the Brighton Pavilion,
many of his London houses were built speculatively, and therefore the interiors were intentionally kept minimal in their decoration, to allow for the

purchasers to put their own stamp on the building's interiors.

Moreover, Nash was at the height of his fame as the Regents Park houses were designed. There is some suggestion therefore that Nash's
concentration remained focused on the exteriors of the buildings, with the interiors being somewhat relegated, receiving less attention than his
more famous creations. This might also explain the reduced adornments and embellishments. However we also see a trend in this period, for a

reduction in detail generally. Wall panelling for example has fallen out of fashion.

Nash was a vehement advocate of the neoclassical revival endorsed specifically by Sir John Soane. As Neo-Classicism developed, from the often
ornate interiors of the earlier Georgian era, a new style of restraint emerged, as is so often the trajectory of styles. Sir John Soane is often seen as
leading this new interpretation, and it involved a reduction of form, and a simplification - sometimes to the point of abstraction - into a new form of
classicism. This is why so often Soane is seen as modern. Therefore when we are looking to enhance the interiors, Sir John Soane alongside Nash,

is aninfluence we will turn to

G&S RELEVANT EXPERIENCE (Whilst creative director at Martin Kemp Design)

1 Carlton House Terrace, Sir John Nash designed house - Private Client
York Terrace East, Sir John Nash designed house - Private Client

7 St James Square, Sir Edwin Lutyens designed house - Developer

Our approach to the interiors is firstly to understand as much as we can about what is original, and what is not. Our intention is firmly to respect the
building and it's rich history. Where we do look to replace, we do so on the basis of wanting to improve poor reproduction, to bring the main house
back to what it would have been, whilst sensitively embracing 21st century living. With the new parts of the building, we wish to emulate what we
interpret Nash's design philosophy to have been for the property. We therefore are looking to a more minimal approach, without over-embellish-

ment, but very considered detail, allowing the form of the spaces to be the main expression.

Sir John Nash

GLOUCKSTER GATE: (5. 1)

Plan & Elevation of Gloucester Gate




S ARCHIVAL PHOTOS OF FIREPLACES
ON GLOUCESTER GATE

We have undertaken a study to see what fireplaces styles were used from archival photographs, taken from the London Picture Archive of Ground & first Floor formal rooms. These photos were

taken in the 1960s-70s

The diversity of styles is evidenced by the photographs below. Whilst we cannot ascertain what is original and what is not, it supports our conclusion that the houses were not intended to be of one

style. Rather when built, as speculative developments, the purchasers at the time would then select a style of the time to decorate their interiors with. From Palladian styles to Neo classical, Robert

Adam motifs to Jacobean heavy pedimented fireplace surrounds, the diversity is what is most notable.

No.1 Gloucester Gate No.3 Gloucester Gate No.6 Gloucester Gate No.g Gloucester Gate
Robert Adam-esque Robert Adam-esque Early Georgian Style Hard to distinguish, looks late Regency?
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Figure 8:
Gloucester Gate. Details of Fireplace at No. 6
No.6 Gloucester Gate No.4 Gloucester Gate No.6 Gloucester Gate No.6 Gloucester Gate - drawing from1930s, found on the British Histoery.ac
Jacobean style Robert Adam-esque Regency style website - which is the same fireplace as the photograph to the left
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S CURRENT DAY PHOTOS OF
FIREPLACES ON GLOUCESTER GATE

Again, in pursuit of other examples on the terrace, we have also researched estate agent's websites, where Gloucester Gate interiors are shown. Classical surrounds are the most common style

evidenced, with fluting and urns and quite ornate decoration.

No.12 Gloucester Villa No.12 Gloucester Villa No.12 Gloucester Villa

Robert Adam Style Regency Style Robert Adam Style

Gloucester Gate (number not known)

Robert Adam Style, in wood
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S ARCHIVAL PHOTOS OF FIREPLACES
OF OTHER NASH BUILDINGS

We have also looked at other Sir John Nash houses - from Carlton House to Cornwall Terrace. Diversity seems to be the theme, with several different styles being evident.
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No.3 Carlton House Terrace No.4 Carlton House Terrace No.4 Carlton House Terrace

Regency Style Regency Style Robert Adam Style?

AN

ABRIT are Archive
gaarchive.org.u

No.g Carlton House Terrace No.g Cornwall Terrace

Regency Style Robert Adam style
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IMAGES OF REGENCY OR PRIOR
SURROUNDS

Georgian-Regency Chronology of the Style of the fireplaces Images of antique fireplaces

How to Choose a fireplace in 1820s
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THANK YOU
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